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Introduction 




For moo than a decade, maga/im- lias Iwn a relentless advocate tor 1 1 ie 

a rt/e ra ft/h o h by’ of bcaditig. VI i-'ve published hundreds of articles for heading emlmsiasug 
delivering tine Ix-si that beading has 10 Alter to rc.iJers around the world, loom the si.i rr, 
our emphasis has ixfii on prt sen ring bead mg project with incliculuMs accuracy, and over 
the years we have covered every popular heading technique. 

With great joy we have watched I xm ding grow from .1 fledgling interest area 10 its 
current worldwide popularity r More classes, shops, \\\ hsites, luniks, and certainly more 
beads are a' j liable than ever before. The heading community is now larger than at any 
time in the past, and our numbers are still growing. Were deli glued to Ex- a part of it. 

(Ircatiiv Bedding is a compilation of more than 00 projects from the past year, 1 he 
utricles range front simple, introductory -level projects to challenging pieces for experienced 
headers. Hie techniques in ifiis book include stringing, loorowork, Ixad cm broidery, 

Ixad crochet, and the most popular off loom stitches — peyote, brick si itch, N'dehck' 
herringbone, right-angle weave, and square stitch — with scores nl variations, 
combinations, and embellishments. Most oi the book is dedicated to jewelry making, 
although the techniques shown here can easily he a da prod to odier types o| accessories. 

The majority of Rejd&BHtttifi ' s articles come from outside submit ions, a tact ihitt 
Mirprises many of our readers. Stuff editors design only a tew ul the magazine's 
protects. As a result, we're a I way, on (he Imkoirl lor interesting and 
creative heading ideas, and they come from a wide spectrum ot 
sources. Some ol our authors .1 re professional headers with a long 
list of teaching credentials, awards, and commercial success but 
by no means do we limit our articles to the pros. We Jrcqucmly 
publish articles from casual headers who send us a tern lie piece 
of original head work. 

No matter what the source, be! ore wv publish any propel in 
UtVil&lUitton* our editors tot the directions by making the featured 
piece. \X r v simplify tec hniq ties as needed and supplement writ ten 
directions w ith pr<\ ice how to photos and illustrations, Our readers 
know rhey can count on ns tor accuracy. We’ve built our reputation on getting the 
instructions right. 

1 h run ghoul these pages, you'll find many wonderful projects and ideas. We hope you 
enjoy every one of them. 









Mindy brooks 
Editor 

/ ieu i j 1 J' fl i tff< 1 » m . ie'l 1 /1 1 ie 
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Tools 

Excellent tools, tor making jewelry arc 
available m bead simps, catalogs, nod 
< hi the Internet. 1 lardwure stores and 
era It stores also vie Id great finds. 

A. Round nose pliers have smooth, 
tapered* conical jaws and are used to 
form loops in wire. Choose a pair with 
narrow jaws so you can turn sru.iN 
loops when needed, 

B. Chain nose pliers haw smooch, flat 
inner jaws, and ihe rips taper to a point 
so you ran gel into small spaces. Use 
them for gripping wire, closing head 
rips, and for opening ansi closing |oi ips 
and rings. (Hardware store pliers often 
have ridges on their jaws. Chain nose 
pliers for jewelry and wire work musr 
have Hat inner surfaces.) 

C. On diagonal wire outers, the 
hacks of the hlad.es meet squarely* 
yielding a I hit-cut surface. Tile fronts 
make a pointed cut. Always cut wiiEi 
the hack against the sec lion you want 
to finish so that the wire end will he 
flat, Wwr mm- fcvvdry wire cutters on 
memory wire* w hich is extremely hard; 
use heavy-duty cutters or bend the 
memory wire until it breaks. 

D. Crimping pliers have two 
grooves m their jaws — one presses 
an indentation into the Crimp head, 
and the other folds the crimp into a 
co nip. i ei, cylindrical shape, 

l.. Use thread snips or small scissors 

lor cutting, bcad-srrjngtng cord, 

F. An awl has a handle and a sharp, 
pointed metal rip. !i is the easiest tool to 
use when knotting between heads. 

it. A twisted wire needle is s imply 
a length of fine wire folded in half 
and twisted tightly together. El h.is 
a large, open eye at the told, which 
is easy to thread, anti u accommodates 
thicker cords than convemion.il 
beading needles. 

Findings 

f i tidings are the components that link 
heads into a piece ot jewel ry. Always 
Inn, die hist you can afford. Inexpensive 



metal clay findings may soon discolor. 
Si er ling silver and gokhlHIed findings 
are slightly mure expensive, hut they 
look pH id for muni years. 

A, A head pin looks like a thick* 
blunt sewing pin with a iktc or 
dec ormn e head cm one end to keep the 
beads Iroui i ailing off. I lead pins unite 
hi different gauges and in lengths 
ranging from I -A in, 12.5 7. Atm], 

Ik Eve pins are like head pins with 
a round loop on one end instead of a 
head. Once you are comfortable 
making wire loops, you can easily make 
your own eye pins. 

A jump ring is a small w ire do. le 
or oval with es split ih.u you can twist 
open and closed. It connects loops with 
loops or loops with other findings, A 
soldered jump ring has had its opening 
soldered shut and is often used is part 
of a clasp, 

Ik Split rings look, like tiny key rings. 
1 hey are more secure than jump rings 
and a good substitute for them. 

Id Crimp beads are round or tube- 
shaped heads designed for iisr wirh 
flexible 1 leading w ire, I hey can hr 



flattened with chain nose pliers or 
lidded into a roll wirh crimping pliers. 

h\ Bead lips or eakretci are small 
i net if beads primarily used so Jink a 
strand ol beads i>m cord to a clasp. 

Bead ups come in a clamshell shape or 
as .i basket. Clam shell |>ead tips close 
over the krun and hide it, t he knot 
rests against the basket in basket-shaped 
bead rips, 

U. Clasps come in an extensive 
range ol shapes, xi/es, materials, and 
prices. Some ->t the most common are 
toggles, consisting of a ring and a bar; 
lobster claws uiid spring rings* which 
open when you push on a tiny lever; 

S- hooks; and hook and eye clasps. 

H. Earrings also come in many 
shapes, sizes, and styles* including posts* 
French hooks, kidney w -res* anj hoops. 
Post earrings require a loop if you plan 
to attach any kind of dangle. 

E. Cones have openings ai both 
ends, Fhea arr stfeal for concealing 
the knotted end-, of a tassel or a 
nm hi strand necklace. 



Stringing and Stitching 
Materials 

A steady supply ol new stringing 
rj'criaU is available to headers, so 
: vpenment to find die cords you 
•refer. ItMik 'or products chat arc 
curable, come in several weights 
»i/es, and offer a pood selection 
colors. 

Flexible heading wilt consists of very 
V _ wires twisrtrd or braided together 
»"C covered %c ith .1 smooth plastic 
irmg, The wires come in several 
jfc meters, depending on the brand, hut 
;c from .0 lU in. (the thinnest) to .036 
r r he t h tek est ). \U »M ct > me i n 7 vv ire, 
I- 1 - or - 1 wire, and 4**- wire grades, t he 
49-wire beading wire is the highest grade 
End the most expensive. Finish heading 
* -e project* with crimp beads. 

Beading cords and threads come in 
sum materials, hut nylon is the most 
cgmmon since it is both Strong and 
furplc. Cord size is indicated either 
Tit j number or letter — the lower the 
sum her or letter, the thinner ihe Cord. 

;■ ewe pi inn »\ { >, which is very thin.! 
I-ht these doubled for extra security . 

High-tech fishing lines, particularly 
- feline, are a popular choice for 
aging and .stitching. Tbcy’rt strong. 



hay resistant, and won't stretch. Never 
strinc heads on rnonotihmenr because it 
becomes brittle over time. 

Pearls are traditionally strum: on silk, 
but many ol the new nylons arc almost 
as supple and much less fragile. 

Wire is used to make clasps, dangles, 
and main dtvnrafiv l dements, k is 
sold by gauge, with th inner-gauge 
wires having higher numbers. For 
making jewelry, common sizes arc 16- to 
ifbgaugc. Sterling silver and gold filled 
wire are designated dead sot? or half 
hard. The two arc often interchangeable, 
hut half-hard wire holds its shape better 
m the thinner gauges. 

Memory wire is steel spring wire. 

It comes m several sizes and can lx 
used without clasps to make coiled 
bracelets, necklaces, and rings, 
beading threads, used mainly for 
off- loom beadweaving, often are 
made with nylon. Ny mo is rhe most 
common brand. Ny mo comes in sizes 
O, R, and IX listed from thinnest 10 
thickest size, lb esc threads must he 
coi id i finned before use to prevent 
fraying, separating, and tangling. 
Beading needles look like thin 
sew ing needles. The sizes most often 
used are # 10 to LX 



What does it take 
to make beautiful 
jewelry 1 The secret 
is knowing which 
tools and materials 
will give you the 
best results. 




KNOTS 



Half- hitch knot 

Figure 1: t unie o tir a 
head ami form a loop 
perpendicular to the 
thread between Ive.ids. 

Bring the needle under 
the thread away from 
the loop. I hen go back 
over die thread .imi 
through the loop. 

Pul! gently so the knot 
doesn't lighten prematurely. 

Lark's head knot 

A kirk's head knot is 
commonly usfix.1 to start 
macf.une projects. 

Figure 2; I hiIl! a cord in 
hall and l.n it Itdiind .i 
ring, loop, bar, ere,, with 
tile fold pointing down. 

Bring live ends through hgurc 2 
the ring from Kick ro fronts then rh rough 
the Fold and tighten, 



Overhand knot 

Figure 6: Make a loop in the cord anti 
bring the end dull crosses on top behind 
the loop, J hen pull the end through to 
[he trout, 




STITCHES AND THREAD 



Conditioning thread 

Ike cither lieeswax nor candle wait nr 
para Min) nr Thread I leaven ro condition 
thread, beeswax :iiTk tackiness dial is 
is set ul if vnu want your head work to tit 
tightly and stiffly, I bread E leaven adds 
a static charge that causes the thread to 
repel itself* so it can’t he used with 
doubled thread, 'stretch die nylon 
r h re a J , then pull it rhrtn igj i bees w a \ nr 
Thread I leaven* scarring with the end 
that comes nil the spool hrsi. 




FIGURE 1 




Square knot 

figure -3: Unrig the left-hand cord over 
the tight hand and and around. 




Figure 4; Cross right over kill and go 
through the loop. 




FIGURE 4 



Surgeon’s knot \ 

Figure 5; ( mss the 
right end over the left 
and go through the 
loop. Go through 
again. Pull the ends in 
tighten, t .mss the left 
end over the right and 
go through once. Lghn-u. 




Ladder 

Figure 1. A I adder of seed nr bugle 
beads is often used to begin brick stitch 
and NJeljele herringbone* Pick up two 
beads, leaving a -k in. I JQcni) Tail. Go 
through both beads again in the same 
direction. Pull the lop bead down so the 
beads are side h\ side. The thread exifx 
the bottom of the second bead (a-b). 
Pick up a third head and go has U 
through the second bead from top m 
bottom. Come back up the third bead 
(b-c). 

FiguroS: strung a fourth bead. Go 
through the third bead Irornboitnui [o 
top and fourth bead from top In. n to in 
(C-d). Conti i ue adding beads until you 
reach the desired length. 
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Figure 9: I o stabilize rhr ladder, zigzag 
hack through all the heads. 




FIGURE t> 



Brick stitch 

Work olt a stitched ladder (see 
Figures 7-9), 

Figure 10: Begin each brick a itch 
row so no thread shows on the edge: 
String two beads, Go under the thread 
iKTween rite second and third brads 
on the ladder from back to front. Pull 
tight. Go up the second Itead added* 
then down the hi a. Go me hack up 
rhe second bead. 

Figure 11: for tile row's remaining 
stitches, pick up one head. Pass i Jit- 
needle under the next loop on the tow 
below Imm back lo Jroui. f.m back np 
through the new bead. 




FIGURE 10 FIGURE H 

Ndebeie herringbone, flat 

Figure 12: Star) with an even tuimlKT of 
heads stitched into a ladder. Turn (he 
ladder, if necessary, so your thread exits 
(he end heat! pointing up. 

Pick tip two beads and go down 
through the next bead on the ladder 
(a-b). Come up through the third head 
on the ladder* pick up two beads, and go 
down through the fourth bead (b-c), 
Repeat across [lie ladder. 




FIGURED 



F gyre 13; To turn, come back up 
through ihc sccoiid-to-tasl bead and 
min tie through the List head added in 
s ■ , previous row (a-£>). hick up tvvu 
fcidsgo down through the next l>cad in 
il * rt nv, and conic up through rhe next 
had (b-c). Repeat across the row. 




FIGURE 1 3 

ji Ndebete, tubular 
- jure 14; lo work tubular Ndehdtc 
coke a ladder ul the desired number 
j cf heads (an even number, in this cast- 
le - and join it into a ring. String two 
bods and go down the next bead on 
Ac row below (the ladder!, Omie up 
dbc of vt bead and repeat. 'Hicre will be 
r» * inches w hen vouVe gt me dow n 
me fourth bead (a-b), 

V . need ro work a ‘'step up * to be 
p pi virion to stare the next row. To do 
l<hic it]' the bead next to the one 
v • : needle is exiting and the first bead 
ct the first stitch (c-d). 

cmmuc adding two heads per 
md stepping up at the end of 
tf-acn round. 




Hdebele herringbone, adding 
ending thread 

Figure 15 : ’111 read the needle on rite rail 
lead (where you cut it front the spool), 
fcatrt the needle in the I>ead where the 
thread exits and go down four 
a-b). Go up three licads iti rhe 
. , - t sia v k (b-c). (hi J* jwh tm 

b the tirsr stack (c-d). (in up 



three 3 vails in the second (d-e), do 
down four to si\ heads in the third fe-f), 
l hen trim the short tail oil and thread 
the needle on the long end. Follow a 
similar path to end the old thread, 
working in the opposite direction. 




Peyote: flat even-count 

Figure 16: String one Wvid and loop 
t h rough it again in the same direction. 
String beads to total an even number. 
These beads comprise rhe first two rows. 
(Remove the extra loop and weave the 
tail inu M In work alter a levs rows. I 




Figure 17: liven in Sh i Ixud from 
figure 16 drops dow n half a space ro 
form row I, To begin row S (count 
rows diagonally }, pick up a Ivad and 
stitch through the second head from the 
end. Pick up a bead and go through the 
fourth bead Iron: the end. (onfinin in 
i n is manner Paid by going through the 
first bead strung. 




FtGURE 1 ? 



Figure 18: To start row 4 and all other 
rows, pick up a head and sew 
through the last head added oei the 
previous row. 

Weave through the work in a zigzag 
path to end thread. Begin a thread the 
same way, exiting the last bead added in 
the same direction to resume. 




FIGURE is 



Peyote: flat odd-count 

Begin as for flat peyote leven luuiuj, 
but string an odd number of beads. 
Work row » as shown in figure 17, 
Since the rirsr two rows total an odd 
number ol l reads, you won't have a 
place to attach rhe Iasi head on odd 
i min he red rows. 

Figure 19: Work a figure-M rum at rhe 
end of row g which will position 
you to start row 4: String the next- 
to-the-luvl head and go through 
#2 then #1. String tlie last head {tfSj 
and go through #2, #3, #7» #2, #1, 
and #K. You can continue ro work 
this turn at the end of each odd 
ei j i m he red row. hut this cd ge will 
he suffer than rhe other. 




1 3 



riGURE 19 



Basics 



Beaded backstitch 
embroidery 

Figure 41: Fo stitch .1 line ot beads, 
tonic up through the fabric from the 
wrong side. Suing three beads. Stretch 
the bead thread .ilnin; the line where the 
I reads will go, and go through the fabric 
right a iu r the third bead. Come up 
through 1 he fabric between the 
second and third beads and go through 
the third bead again. String three more 
I K\ad$ and repeat* For a fighter stitch, 
string only two heads at a time* 




FIGURE 41 



Whipstitch 

Figure 42: Whipstitch is a method of 
hand-sewing seams. Bring the needle 
through the material on the bottom stilt 
of the opening, and push n through 
the material on the upper side of the 
opening at an angle as shown. Repeat 
until the opening has been dosed. 




; 



/ 
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WIRE & METAL 
TECHNIQUES 



Crimping 

To crimp with chainnose pliers, simply 
mash the crimp as flat as possible, 
making sure the wires arenT crossed 
inside rhe crimp, Crimping with 
crimping pliers has two steps. It’s also 
a good idea to place a head between 
rhe crimp and the clasp to ease strain 
on the wire. 

Figure 43; String a crimp bead and a 
large 1 hole bead on one end of a length 
oi flexible leading wire. ( 10 through one 
end of the clasp. Bring rhe wire hack 
through both beads, Slide the bead and 
crimp close to rhe clasp, leaving a small 
space* Mash the crimp firmb in ihe hole 
closest to the handle* which looks like a 
half moon* 




FIGURE 43 FIGURE 44 



Figure 44: Mold the wires apart so one 
piece is on each side of rhe deep dent. 

Figure 4G: Put die 
dented crimp bead 
in die from hole of 
the pliers on end 
and press as hard 
a s you can* This 
rolls the crimp into 
a cylinder. 



Loops: plain 

Figuro 46: Cut a head or eye pin, leaving 
a -in. ( tend rail above the head* Bend ii 
i gainst the bead at a right angle* 



FIGURE 46 FIGURE 47 

Figure 47: Gnp the rip oi the wire in 
round nose pliers. It you can feel dir 
wire when you brush your finger along 
the hack of rhe pliers, the loop will 
he teas drop-shaped. Press rhe pliers 
downward slightly to avoid pulling 
and rotate the wire into a loop. 

Figure 48: l .cl go, regrasp the loop at 
the same place on rhe pliers, and keep 
turning to close i he loop* 



J 

FIGURE -IS 

Figure 48: I lie closer to the pliers' up 
that you work, the smaller the loop. 








FlGLMU 43 



figure 45 




wrapped 

f 1 Make sure you have no less 
I . l" C2cm) of wire above your 
W ■ ’ : : e i i p of yi hi r c h J in m i\e 
z.ri' 7 - ihe wire directly above the 
Bend the wire (above the pliers) 

- angle. 



. z : : 



FIGURE 5 i 



pkp 0 t 5 lr Using round nose pliers* 

The ;aws in the bend. 

52: Bring fhc wire over the top 
pp s* the r jndnose pliers. 




Figure 64; Position the jaws ol your 
cha ini lose pliers across the loop. 




FIGURE 54 FIGURE 55 



Figure 55: Wrap the wire around the 
wire stem, covering the stem beiwern 
the loop and the bead. Trim the excess 
wire and gently press the cut etui close 
to the wraps with chain nose pliers. 

Rings: opening and closing 

Figure 56: i I old the jump ring with two 
pairs nt chainnose pliers or chainnosc 
and rou nd nose pliers, as shown. 





52: Reposition the pliers so ibe 
r» -its snugly in the loop. Curve 
_ ward around the bottom of 
pliers. I his is the first halt 
loop. 



Figure 57: To open the jump ring* bring 
one pair of pliers toward >ou and push 
the other away, 



Figure 58: Reverse 
(hr steps to close 
the iump rmg. O 




FIGURE 53 
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step ’vstep 

Make the charms 
t String an accent color (AC) crystal 
.ind x five-poii u head s. :i p I; points up) on 
.1 2-m. f.Sciu) lit.W ptn 
121 String.! main color (MCj crystal 
ana I in. 2.5c ml head pin. Make a 
■uhliI! pj j ii i loop basics, p. If)) above 
tk l r ysfa I . Slide the dangle oiilo |hf 
head psn prepared ut strp I and make 
sure l lie crystal sits m the head cap as 
shown to photo a. Adjust tile lot »p size 



if necessa ry. Make four more lI.uil'Iia. 
!3| Stack tlif lour crystal dangled on 
I he head pin as in Step ] (photo b|. 
String a five- point bead cap (points 
down‘d arranging the dangles so they 
neslle herween the point* olt lk I WO 
head caps (photo C}. String an At!. 

[4] Sun a wrapped loop (Barest 

: i hour . in. iOTlill!- Lllwwc l lie At, slide 
.1 soldered lump nog into rk loop, and 
finish with three to four wraps ar the 
h.is. ot ilig loop (pholo d). 

{SI Make three more crystal charms as 



to steps 1-4, hut substitute a lump ring 
or J split ring for [ho so | de red ring Oil 
the last charm. 

[61 Smug an AC. -I spacer, a lOmtu 
laiupwork bead* a spacer, and ail AC on 
a head pin. Start a wrapped loop, slide a 
soldered ring onto the Loop, and finish 
viLih three io four wraps at the base or 
the loop (photo o). 

7 VI Like three additional 
l.unpwork charms. 
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Kemble the bracelet 
M strinsj; a crimp bend ,md half' the 
tp to about t A ill. (3.8cm) from rhe 
vf the flexible beading wire. Go 
through the crimp bfad and crimp 
.T-- - Trim rhe short: rail. 

Smog an MQ iin AC, .111 MC, a 
■'.ui oj’ t mi 8m m la nip work 
oid .1 4mm bead cap. 

- r an AC .1 tamp work dangle, 
v . ,1 4m:n tv.ki .! ; n . ,n. ^nim 
- p ... rk bc:id. and a 4mm I’uaJ cup. 
k] Repeat step 3. alter miring her ween 
p iga . ha r m s nn d I amp work eba rms 
f) until you have lour lampwork 
jp _ ri fee ci Hral charms strung, 

*5 an AC, an MC, and an AC, 

Hhr ’ £ j crimp bead and The orb re 
t ■ :hc clasp. tin !>ack through the 
- p :.d and crimp it. 7 run the tail. 
Open the jump ring on the remaining 
tharm and attach it to the loop 
t ' '■ ciilc [photo fj). O 



Z~ -.ilfA thv filttipK-Otil I If!. 

Stv more of her ttrork ,if 
zndx.com or contact her jt 
iwConr 



EDITOR'S NOTE: 

make a pair of matching 
i^-nngs, follow the directions 
■ : * the desired charm, but 
Ate an earring finding into 
f« wrapped loop instead of a 
i: “ered lump ring. 




ta] 



MATERIALS 

bracelnt 7 pi 

- 4pi ii n bicone crystals 
30 main octar 

26 adeem cctoi 

■ 1 2 Sm ■ lampw-ork fc*4 ;ds -or : .r vf 
Snm rcmds (.w crystals) 

■ 8 ItVO'pUint li- i i CTipf 

* 1 6 4 mm Ixma cope 

- 3 4mm spaces 

- 8 2 - in . 1 5c m i -£>nrl ping , 

22 gauge 

* 20 i -in (£.5anH iead pins. 

22 -gauge 

* 2 crimp beads 

■ 7 Sru m sdctetfetf jjn \ ip r tags 

- 3rrw | ‘pip ring or split nog 

* T2 in. (30cm; flexible beading 
wire, .0'9 

* toggle cinsp 

* cnmpmg pkem 

■ wire uutle's 

- muntinose pi'ora 

* gha-nnoso pficrc 
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Pain i ^iliiMV kmlaslic IkvhI rrruUons mv ihi' culminaliou o[ \ c -i ms <il slinking 
\* raiid color roiiihinalions, bolli on pa|K i riind at ihr lorrli, She Uikcs Iut 
u«- Mum l l ie world ar* Hind her, ohsen iii £2 e\ cnllmi^ from people s Holliitig 
: i ? ir diMmTuan\ and then expands on iliose ideas in I he mam notebooks 

ine her shelves. V\ hde some heatimnkers are arehaeologisl*, Ikilh s more 
of i mad seienlisl when she works Iter glass: distilling w hat she sees iod;n 
H u a t liarv shell lake out of’ t he kiln lotn< >rnm . \ Mexican kitchen, a How ei\ 
^ - inisuiL a spaceship. ^ on ran alwas s lell w here kail i s I wen h\ looking a I 
h» i tends.. \ (though she gladh makes malehe<l pan's, her beads < ome in such 
a !i el \ of ii ilrrrsling shapes, it’s more Sun to mix and mat eh I hem. 



step'mstep 

kJ 

Lj_ j . three 24- h. (6 km) 

5±l> t»t .01 0 tL'MlUk 
:ir . wire. Fold rhe wires 
■ and pass aEE m\ cmk 
- jeh i crimp head. Slide 
r bead to :•{. in, 

■- 'fa the fold !<> form 

4 jpoc photo a). t i imp the 

bead Basil s, p. 10 . 

]2 String s in. (22cm I of 
amber heads and itntn 
4mm crystals in a 
ti pattern on each 
-ihovvn in photo to. 

the end ol c.icl l si rant! 
stringing the next. 
Remove the tape and 
rhe wire cuds through 
bead. Hr top, rEte 
>4vk through 
c r “ip bead 
z a loop. 
cn the ; 
ci the >| r \ f * 
arc snug, 
the crimp 
md trim the wires 
: the crimp bead, 
r zpcat steps 1-3 using 
i ' three strands per 
:nril you have a coral 
_ I b strands, 

i 24-iti. length of 
- • cmHc leading wire. 

- . wire through a loop 
r,:-„ i of the headed 



strands. Center the strands 
on the wire and pass both 
ends through a 
cone-shaped 
l.i ill p work head. 



romldle, a 4nnn 
hie one. a rondel te. 
and .1 Jni m amber bead 
over both wires {photo c). 
Continue stringing (he 
pattern lor jpproMm.Hvh 
i in. [ 14cm i, then rape the 
cuds of the wire. 

[6]Ci,. a 2<Mn, i >km) 
length of ,0 1 4 flexible 
heading wire, so the necklace 
is asymmetrical. Pass (he 
wire ih rough the 
remaining loops 
on the beaded 
Sf rands and 
center them 
on the wire* 



0 9 \ K \ 

k 

i 



Slrmg an 

s 1 2 mm 

lampwork bead 
over both wire ends (photo 
d), then siring the follow ing 
pattern for approximately 
‘ in. ( Ubnv: a 5mm crystal, a 
muddle, .i 5 nun amber Ewad, 
a roudelle, i ^uim i r\ stah a 
flower, a 5mm crystal, an 
S-l Omni la mpwork K;id, i 
nnm crystal, and : flower, 
E7i Seringa 4 mm crystal, a 
crimp liead, and a 4mm 
Crvsi.nE. Pass lEie w ires 



through the loop on one of 
tht: toggle com pone airs and 
Kick through the 
crystals and crimp 
bead. Crimp 
i he crimp head 
and trim the 
excess wires. 

[S] Repeal si c p “ 
with the remaining 
toggle component at the 
other end oi I he neck bee. 

Black necklace 

[1 ] Cut a 22-i u, \ 46cm) 
length of J)l 4 heading w ire. 



Siring a pattern of C zech 
glass amt seed beads tor 
I fe i in, (42vm). 

[2] String a crimp bead and 
pass i he wire lb rough a loop 
on I lie clasp and back 
Through the crimp. Crimp the 
crimp bead and trim the wire. 
[3J Rej’feal slep 1 with the 
other end of the uecklace and 
i hr remaining clasp half. 

|4J Repeat steps E-5, 

stringing a different pattern 
so the heads are staggered 

(photo c). 

Pi Cut a piece of chain 
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seven links long. 
m String ,1 4 mm 
hv.ni c>F| .1 head ('111 
and make ilw iirst 
hall oi ,i iv ripped 
loop (BilMCsh 
i 7 j Slide the end I ink 
or chili ii i on thi loop 
(photo f) am! finish 
the wraps. 

i mi icc i i sv i k da n gjes a ■ 
each of the remaining clu ii 
I in kv (photo g) tor ,i diisrei 
of I .1 elo rigjcs 
[»l {.."nt a .1-in. ~.6cm) 
of 2 2 -gauge wtiv. Make the 
first h:i]l of a small wrapped 
loop ahmii an hit h f2,5cmi 
from the end of rhe 
wire, * oniiecr the loop 
to ihe end link ol eh. mi 
between the i wo dangles 
and make two or three 
vvru ps (photo h). 

| 10] String d com- shaped 
lampwork head .mj .s 4mm 
ln:,uJ on die wire and .igainsr 
rtiL- loop. Make ,1 wrapped 
loop above the -I aim head* 
111] Uit a 1 1- in. f30cm) 
length of thread and* working 
with it doiiEik d. st ni a: enou-h 
S ' seed beads to make a i inu 
around boih si rands at the 
center ol rhe necklace, 

(12J Pass the needle through 

rhe wrapped loop of rhe 



cluster unit and 
tie the bead" 
into a ring with 
a square knot 
i photo i and 
Hades). Sew 
through The 
ring C>1 K’itdc 
again, tie a few 
half -hitch knots 
5 Basies* between 
bead*, and 
mm the 
threads. 



[1] I nil tow su ps > S for 
the black neck lace, 
m Cut a I -in, piece of 
22 gauge wire and make j 



plain loop i Basics) at one end. 
[3] String .m s 1 2mm head 
and make a plain loop cm 
the same plane as the first 

(photo j) 

M Open one or the tm>p> 
and connect ir to the end link 
of chain between the dangles* 
as vnu did lor the necklace, 
[5] tioninv: -he ivmamiilp. 
loop to the ear wire* 

[«! Make n second egrfing 

m march the first- o 



t^icryl ;s ,m 
insatiate editor j! 
LVadicBurmn 
magazine. 

Comaet her ill 
r \htt nrffChejihuttihittan.com. 



materials 

amber : i-ecklaec 24 in. l.vl cft>| 

* ewifr^aipcxllornpiwpfkbeaci 
pal.li Cahill bonds. Dyed ft I he 
Fife pCWfgns, £28-688-8934) 

* 12* 1 5mm lampwafK bead 

* A nSmm iuir-.pvrfwv Omaris 

* Ewiircvi-Vi giystais, 

80-1 00 3mm bieot mi 
1 5-25 4mm btttV4!S 
20 brnm biconai 

20 6mm muriuUf - 

* 2 1' in, (41 um) lymndnol 
?mrn round amber buiKis- 

* 10 5rwn tound arnbw beads 

* & 1 2mm pies^d 5#eEG towers 

* ftex4>:-e beading wire 
16 if i/.Brni .010 



44 ft. (Mm) , 01 2-. 01 4 

■ a chmp beads 

* toggle Ctasp 

* crimping pfers 

biacH necklace 1 3 in (docm) 

* cane shaped tar^voik brrcl 

■ 100-125 assorted Gzocr 
rj ias'i bearFs . size 4- ^ Qmrri 

* 1 6 4mm beads 

« :iq d beads, s&n a" 

■ 4 o- np bftadr. 

* clasp 

* 1 ii. (2.5cm) small ' nk edam 

* 44 ('.1m‘ flflttbte beatirg 

wire, size .0 1 2-,0K 

- ■; :v, >',Gc^-; ?? paune wire, 
string s^ven I’d.'/ hard 



■ T^nro B or Flrrino. H to. test 

■ beading needles. **12 

cluster earrings 

* 2«.i?mir Ciocii glass 
beads 

* 30 4nm beads 

- 30 nciib p r is 

- pair ol ear wire:, 

* 2 in. (5cm.l 22 -gauge vyiro. 
stoning silver, itstr hnm 

nacftkico and orutinga 

* Cfftiptftg pliers- 

* criairinoso pliers- 

* roundnose pliers 

- Wn'e CUlier$ 




l r;i (Ml ul nun |» 
l*\ 1 1 s i 1 1 n !nr - 



I tic | MM M KM 1 1 

M\ C 1*1 M >W IT ] 



fri Debbie Nishihara 
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step/jystep 

Setting it up 

[11 (.Ait i wo >-u'i. (7.6cm) lengths of 
22-gftu|*£ sterling silver wire, ( Your 
wines should tie 1 in,/„5cm li.Mign ilson 
your cones to leave ciiffieieur ititim for 
wrapped loops.'i 

[2' .Make .1 W nipped loop .u one end 
of each wire i Rasies, p. 10 1. 

[3] 'Ibis necklace is m. HHnni long 
without [he clasp. Cut five Z 2-in i > Pern ) 
lengths of flexible beading w ire 1 1 you 
find it’s easier lu pul the wires through 
the crimps when you've gor lots left over, 
allow lor those extra inches now. 




EDITOR’S NOTE: 

Finished jewelry should end 
with a bang. The person 
who wears your work will 
appreciate your going that 
extra step to finish your pieces 
with beautiful findings. 



_ .. 




£a] 
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Stringing patterns 

[1] Gather die strands and slide the 
following to [hi 1 center: 5miu crystal* 

*4 min spacer* an opal, a sauco bead* an 
Mpai, iIih;> ji<nd.:m[, an ojxil* a sanecr head, 
an opal, 4mm spacer, and 5 nun crystal 
(pholo a). Starting Iroui either >imn 
Crystal, siting one side of the necklace 
at a tune. 

[2] On strand 1. string lert blue I I s 
then the following pattern: burn spacer, 
8", 3mm spacer, itu blue I l -s, 4mm 
spacer, ear’s eye, silver saucer, cat’s eye, 
4mm spacer, and ten blue 1 1 s (photo b). 
Repeal three u mis then string a .hum 
spacer, S’’, 3mm spacer* and fifteen 
blue l I X 

[3] On strand 2 string die Mlowing 
pattern: 15 blue I I "s, ear's eye. 4nim 
spacer* an Opal, 4mm spacer, car's eye, 

15 hi tlr I I V, Imm spacer* S'-\ imm 
spacer (pholo of. Kepy.u ihrcr runes* then 

siring live blue I I’s. 

[4] Strand 5 is identical to strand 1- 

[ 5 ] On strand 4 --[ring rhrtV v mi si-ftU, 

a h spacer., Imm crystal, hum spacer. 

and 15 > cut seeds. I lun string the 
following pain-m: imm *p;uei, R", .imm 
spacer* 15 J-cut seeds, imm spacer, 4mm 
crystal* 4mm spacer, I 5 ■-cut seeds 
(pholo d). Repeal iwkr, then siring a 
3lttm s|iacer* 8 1 *, 4 mm spacer, and 1> 
v-cur seeds, 

[6] s, rand 4 is identical to strand 4, 




[b] 



Add or remove seed heads to make 
the strands even, 

[71 StfUig the tuber side of the necklace 
ro mirror the first. 

Finishing 

m i li>IJ titf necklace tip and adjust .is 
necessary' so both sides are even, Bs 
placing with thy bead count* at l lx: ends, 
von ean si.ipgrr the opals and other 
L'lemems esiting the cone (pholo e) 

[Z] Gather the ends from one side of die 
necklace. Sti ing a I least two si rands 
through a crimp head, rhe w rapped loop, 
and bad through the crimp head, I string 
all five strand* through one (pholo t}, bur 
multiple ei imp I leads may lie prelcrable 
and won’t he visible inside ihe cones. 
Because the strands tc-i llI to slip here, I 
like to huld the necklace np and pull each 
wire through wilh a pair of pliers before l 
crimp. Pull the strands tight, enmp the 
crimp hcad(*j. and trim ihe tails* 

[3 j Slide a cone over each silver wire and 
pull 1 1 1 . strands all the wav eil (photo g), 

[4] start a wrapped loop and a Uadi tint 
end of .. lo,ggle clasp (photo h|. 1 inish the 
loijp and trim the end of the wire. 

[5j Repeat step 4 with ibe odiei uid of 
1 h l 1 toggle clasp, o 

Dfhfaic ty tin iisswiiitt rdiroF j? 
Ueadd'Uutton* 1'otiittci her j/ 
yjfft i K" tnjJitmibit! fan, com. 




[c] 




MATERIALS 

■ dichfoic IJHif I'Jtir 'i| 

(Eclectics, 2G2-&4 1-09*0, 
eciecticshc^da .com} 

• ?5-in, 14 lorn) strand Ontm 
samuJaled opais 

‘6 ii ' strand 5 hti ftrya blue lacetud 
fiber optic (cat's eye* ueacfe. 

• S-.vnrov^i crystals, sapphirn 
16 4mm freonc 

2 Lurrn box ife 

• seed oeaUs 

rank $&e if-, royal Wl^t 

rank 1 2r 3-cul, uirpte-bue 
50 sue 8 s^er-iined vutiite 




[H 



/ ' . _ . .. _ "I 4 : & 



EDITOR’S NOTE: 

When stringing into cones, 
adjust your bead counts 
so you don't waste spacers 
or expensive beads by 
hiding them. 



•' " ’• i - 



Eb] 





10 t Omm storting sibe? saucer beads 
liRo G:;jndc. f?<0Q 545 
riograndc.ccrn) 

T IS 3mm daisy hayed sivef spacers 
50 4mm daiSy^ehaped s&er spacers 
fnxinlc bfiriding 'Aim. si^e .O' 4 
par or ("laid s^ver cones 
(Scottsdale Bead Supply. &0Q-&45- 
SOSfl. pccHTSdatebe; id .coiv- 
stiver toggle clasp 

- Okv (1 Scm j 23-gauge sierfog silver wire 
4-6 silver crimp bunds 
cnjwintxMt pijcr.1 
roundbose pfes 
ware GkHters 
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by Susan Tobias 



step/nstep 



JjW- crystals, and ,i 
O' ' ,,lini crystal 

^ fp hot ° c )- 

'■ B lf i : 5 ! hiring.; 

JfP?V crimp bey J 

and a jump nog 
tin'll go ha l k through rhe 
crimp and the next lew 
crystals. Crimp the crimp 
bead [Basic* and trim the 
l'\cl ^ wire (photo d). 

[6j Repeat steps 4-5 
on r lie other end. 
tightening all ihe JBmgt 

k'Mik before 

crimping * 

[7] Attach rhe 
S hook clasp ro 
either lump ring (photo c) 



.j the Il'HJ-p 

kick 

fP through 

the crimp, 

leaving a E -in. 

J^ r i2.5etnl tail. 

M Crimp rhe Crimp 
f JeP then string 

MJK mm 5 in. of 

jmf i seed heads* and 
rjW m a crimp. Crimp 
^Jr f the crimp Iv.eJ and 
Sf cur the excess wire 
^ (photo f>. 

[3] Repeat step 2 five limes, 
varying the fringe length 
dEghi l> :ax on the red 
necklace a hove). 

[4f To make the pendant, 
string li cone, a imui ervstaf. 
iIk 1 focal bend, and a 5mm 
crystal on (he wire. Make a 
second wrapped loop. 

>P\ Cut a 4 in. ( Idem) piece 
of TTgauge Wire. Start a 
wrapped loop* string rhr 



pendant's loop, ilten finish 
rhe wraps, String a 5mm 
crystal, a disc, and a 5inni 
crystal. Make another 
wrapped hmp (photo g). 

[6J Cut an 8- in, piece of 
20 gauge wire arid make the 
first 1 l.iI/ of a wrapped bmp 



Blue necklace 

[1 ] To prepare the pendant, 
stare a wrapped loop (Basics, 
p. 10 1 on nne end of the 
20-gauge wire, si ring a small 
finding or accent bead. then 
finish the wr ip-. String a focal 
bead un rhe wire (photo a). 

[2] Siring a silver bead cap 
on the wire, then make a 
w rapped loop, 

E3] C .enter a liquid silver 

bead or bugle rwi 2tl in. 

(5 Jem) of flexible heading 
wire, then smug the pendant 
over it (photo b). 

.4] String die to I lowing 
sequence id beads: a 4mm 
crystal, a bead cap. a 1 2mm 
crystal, m cap. a ■limit 
crystal, five .laum crystals, a 
4m eii crystal, a head cap. a 
1.2mm crystal, .j head cap, a 
tube bead. a brad e.ip. a 
I 2mm crystal, a bead cap, 
a 4mm Crystal, ten Inwin 



Red necklace 

ro Cut an &-m. (20cm) 
piece of 2(kgaugc wire and 
make a wrapped loop on 
one end, 

[ 2 ] Cut .i 5- in. : I k’m) piece 
of fieri Me heading wire, then 
string a crimp bead, < hi 
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